Tl

- :.,-: . m.

B L When
e T
Don't Ko

e

under the regime of Sir Julian and Lady
Pauncefote and their daughters, Their
teas, bails and receptions are many, the
drawing rooms are always filled with flow-
ers and the refreshment tables bountifully
supplied with dainties. The new faces at
the British embassy belongs to Mr. Regl-
nald Tower, a tall. blonde bachelor, who
studies the Washington world through
eyeglases and wears an expression of abil-
ity to see the humorous side of things. He
entered diplomatic service eleven years
ago, and has been stationed in Constanti-
neple, Madrid and Berlin.

The embassador from 8pain, Senor Dupoy
De Lome, and his handsome, dark-eyved
wife have been extremely ponular in cap-
ftal socicty. The Spanish legation has also
added another bachelor to the list of eligi-
bles in the person of Senor Juan Dubose.
He I8 here as an additional “first secre-
tary”’ (there are now three “first’” secre-
taries), and since 18579 has served continu-
ously in various parts of the world. He
speaks English like an Englishman, which
does not mean absolute perfection in the
language, and is an expert wheelman.
From South America comes Senor Saratea
Pinto, of the Chilean legation—a man of
fine appcarance and intellectual attain-
ments. For some years he was professor
of international law in the military college
of Sandiago de Chile, and afterwards con-
sul general of his country to Argentine. He
is a lterary man, and has written much on
the economic questions of the hour. His
position here is that of first secretary of
Gana. His wife is now In Paris with her
two children, but is expected to join her
husband early in January and to become no
insignificant factor of society. Another
important (unmarried) addition to the for-
eign colony is Senor Almeida de Brandao,
second secretary of the Brazilian legation—
& Portuguese by birth, but a thorough
scholar and cosmopolitan by force of cir-
cumstances. Yet another is Count Aneno-
kosi, of the Japanese legation—Oriental in
appearance, but highly educated in Ger-
many. Hoe comes here via Rome, and was
at one time private secretary to Viscount
Aoki, minister of foreign afTairs.

One of the leading diplomatic homes of
the present secason is the Jegution of Aus-
tria-Hungary, lately established in o hand-
some house in the ultra-fashionable quar-
ter, which was purchased by the govern-
ment of those nations for their representa-
tives in the United States. The minister,
Mr. Hengelmuller, a Hungarian by birth,
was educated in Vienna and is one of the
moet learned and distinguished diplomats
in Washington. His young and beautiful
wife is Russian, reared and educated in
Paris. This is her first winter in this
country, and already her Saturday after-
noon receptions, in which she is assisted
by the minister and Prince Wrede, of the
legation, are regular crushers.

A NOTABLE EVENT.

The most notable event of the early
Washington season was the recent “‘com-
{ng out” of Miss Vivian Sartoris, General
1. 8. Grant's granddaughter. In manner
and features the little girl (she is not yet
eighteen) closely resembles her mother, the
Nelly Grant of the White House a score
of years ago, whom her father so idolized.
Miss Vivian has the same brown hair, with
a slight tinge of auburn, and big blue eyes
that are almost the shade of violets, and a
charming air of good will toward the world
in general. But, unlike our Nelly of other
days, she has a very high color, acquired
from the healthful, open-air lifer abroad.
She speaks French like a Parisian, pos-
sesses a highly cultivated volce of great
natural power and sweetness and is al-
ways perfectly dressed; and as money
s nowadays plentiful in the Grant
Sartoris family, it goes without saying
that its fairest representative rides upon
goclety's topmost wave. Mra. U. 8. Grant
purchased a spacious house last year in
Washington, in which are gathered the
treasures of her tour around the world
and many relics of her distinguished hus-
band. Here the granddaughter made her
debut, amid palms and growing margue-
rites and heaps unon heans of bouquets,
which had been sent hy admiring friends.
The several hundred guests included every-
body in social life, from Cabinet and diplo-
matic families down. The fair debutante
was appropriately dressed in white mous-
seline de sole, which looked the perfection
of simplicity, but being Paris-made, must
have cost a pretty penny. Skirt and bodice
were trimmed with rare Venetian lace and
she carried a huge bouquet of valley lilles.
Mr=. Nelly Sartoris, looking very little old-
er than her daughter, wore white silk,
figured with pink roses, and a Marie An-
toinette fichu of pink chiffon edged with
lace, and a diamond crescent in her dark
hair. Mrs. U. S. Grant was very richly
gowned in black thread lace over white
satin, en traine, with diamonds galore.
She looked not at all like the thrifty house-
wife who years ago in Galena cooked her
husband’s dinner and hung out the weekly
“wash" with her own hands and rocked

baby Nell to sleep on her motherly bosom.
Yoor, rich. old woman! What would she
not give, 1 wonder. 1o go back to those
early days and spend this Christmastide
with her gallant young hushand and all
tlie bablies beside her? BRIGHAM.

The Word “Reliable.”
FPhiladelphia Times.

Ome of our hoys was told the other day,
that he should not use the adjective “re-
lable,” in the sense of “trustworthy.” and
a#s no reason was glven, and as, moreover,
he finds ‘“‘reliable” in all the modern dic-
tlonaries., he asks us to tell him what ob-
jection there is to the word.

In speaking of thisx very word, a well-
known writer saysa: “The authority of King
Dictionary resis upon ceminon usage, sanc-
tloned by the aristocracy of the inteliect.
ommon nsage makes the aristocracy sub-
servient and overrides the Xing's veto, but
this result is attained only after a long and
bitter fight.

it is after a long and bit.
“reliable™ has a place in our language.*
When it first appeared in print it was

se ted with ridieule by the best scholars.

ey called attention to the fact that the
vero ““to rely” is neuter, and should not be
used hefore the ebjective case without the
Intervention of the preposition on or upoen.
“Reliable,” iherefore, they
being irregularly formed and, in
verhal monstrosity. So much for
tum of the “‘aristocracy.” what
“common usage?’

That “overrider of the king's vetn” con-
tanded that “‘reliable” was a good and con-
venlent word to vse in place of the phrase,
“to be relied upon;™ that it was particu-
larly veeful as a synouym for “trustwor-
thy"' wken things, and not persons., were
spoken of; that we may rigntly speak of
a “trusiworthy' man, but a “‘reliable”
statement.

And so. like “laughable,” “available" and
a few other derivatives of neuter verbs,
“reliable” came. saw and conguered. More-
over, it has evidocutly come to stay.

If our correspondent, therefore, will con-
fine its application to things, and say
*“trustworthy' when he speaks of persons,
there is hardly a purist, even. in cur day,
that would find fault with him.
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Accountability.

Folks ain't got no right to censuah othah folks
about dey hablts;

Him dat giv' de squirls de bushtails made de
bobtatls fo' de rabbits.

Him dat built de gread big mountains hollered
out &2 little valieys,

Him dat made de streets an' driveways wasn't
"shame<] to make dJde alleys.

We i= all constructed diffent, 4'ain't no two of
s de same;

We cain't he'p ouah likes an' dislikes, ef we'se
bad we ain't to blame.

Ef we'se geod, we needn’t show off, "case you bet
it ain't ouah doin’,

We gits into ou'ttaln channels dat we jes' cain't
he'p pu'suin.'

mﬂt!-muphmdulmolhahm

An' we dog “th: things w=» has to, big er limc.

d:r_domv Henry, 8u an' Sally

Bass ain't nothin' like a sukah, chub ain’t noth-
in" like a pike.

e..;.hrt:ﬂ about 1t. how Iit's all
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JOIIN HARE AKII; GARRICK THEATER
COMPANY AT THE GRAND.

L 2

Kathryn Ridder in “Sans Gene™ at
Eunglish's—Strong New Year's At-
tractions Later in the Week.,

a4

John Hare. the distinguished English ac-
tor, who will bring his complete London

Garrick Theater Company to the Grand

Opera House to-morrow night, lstened to

English applause for thirty years before
he plucked up courage to come to the
United States, During that time he had
seen nearly all his fellow actor-managers,
most of them below him in artistic pres-
tige, visit -this country and return with
well-filled coffers, if not enhanced reputa-
tions; and during that time also friendly
Americans were telling him that he was the
Very actor our stage would honor and who
would honor it—the only one whn could
compare with our own Jefferson 1in the
qualily and supremacy of his art. Among
these friendly Americans was Bret Harte,
and he it was who at last prevalled upon

him to visit America. He conquered the
critics in his brief tour last season. The

caintiness and perfection of his art, his
mastery of character delineation, the hon-
est strength of his support and the merit
of his plays brought him results that no
theatric method of booming could have
accomplished. The impression he made in-
duced him to come again, and this second
American tour, under Charles Frohman's

direction, is far-reaching enough to include
this city.

Though he has created roles innumerable,
the one on which his fame will most en-
duringly rest is that of Benjamin Goldfinch
in “A Pair of Spectacles,” the delighted
comedy which Sydney Grundy adapted
from the French of Labiche and Delacour.
With this he will open his engagement to-

morrow  night, repeating it Wednesday
night. Mr. Hare's work as *“Coldfinch”
has been compared to one of those mas-
terly and minute paintings by Meissonier,
in which almost microscopic detail contri-
butions to the gencral sentiment of ideal-
ized truth. The play Is a loving study of
human nature, a well-painted picture
wherein the merely business side of life
is put in direct contrast with what might
be calied the better side of life. It affords
excellent opportunities to all Mr. Hare's
principals, but especially to Mr. Charies
Croves, an actor who won fame in this
country years ago with Lester Wallack.
His part of Uncle Gregory is the very anti-
thesis of the fine old Christian gentleman,
Benjamin Coldfinch. Mr. Hare's leading
Jady, Mlss May Harvey, also has a strong
and ciear-cut part.

“A Pair of Spectacles” will be preceded
on Monday evening by a one-act play from
th»_ pen of Francis W. Moore. entitled
“When George the Fourth was King.” and
on Wednesday evening by a duologue writ-
ten i.h.\' I. Zangwill and called *“Six Per-
sons.

Tuesday evening Will be notable for the
revival of Tom Robertson’s fine old comedy,
“Caste,” with Mr. Hare as Eccles. It was
in “"Caste’ that Mr. Hare won one of the
greatest succerses of bis early career, when,
in 1567, he created the part of Sam GCer-
ridge. That part is now assigned to his
son, Gilbert Hare, a clever young character
actor, who is following In the artistie foot-
steps of his father. Tradition has fixed
the limitations within which Eccles must
be interpreted, but if what the critics who
have seen it say be true Mr. Hare has
broken away from tradition and presents
the Eccles that Robertson drew. John
Hare and Tom Robertson were close per-
sonal friends, and the actor had often
heard the author describe how he would
like to see the character plaved. It s,
therefore, only fair to assume that Mr.
Hare has direct authority for his concep-
tion. It will be an interesting event to all
students of the stage, as well as to play-
Zgoers generally. Miss Harvey will be the
Polly Eccles, Miss Mona K. Oram the Es-
ther, -Mr. Frederick Kerr, well known in
this ccountry, the Hawtrey, and Mr. Frank
Gillmore the D’Alroy.
have been brought from IEngland.
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Englisiif's-—=**Madnme Sans Gene.”

To-morrow and Tuesday nights English's
will have Pitou's great production of
“Madame Sans Gene,” with the original
company. headed by Kathryn Kidder. It
takes a wonderful playwright like Sardou
to transplant from the common people,
from a laundry, a girl to the magnificent
surroundings and grace and etiquette of
the royal court, without having her plain,
biunt =peech and lack of social dignity lose
her at least a measure of sympathy by
ridiculousness. In *“Madame Sans Gene"”
the names of Victorian Sardou and Kath-

ryn Kidder are linked together. He has
written a great comedy and she has cre-
ated a great charaoter. Sardou has writ-
ten “Fedora,” *“"Theodora ' “La -Tosca,”
“Cleopatra’”” and “'Gismonda,”” but “"Mad-
alme Sans Gene” has a purer and saner
theme,

Auvgusius Cook appears as Napoleon., He
created the part for the English production
ind has plaved it ever since, Huarold Rus-
sell is the Marshal Leferbre of the play
and Catherine Campbell the Princess
KEliza. There are forty-two characters in
the cast. The costumes and scvnery are
claborate. It will be here only two nights
—to-morrow and Tuesday.

“Madame Sans Gene’ I8 underlined for
production at the Lyceum Theater, Lon-
ason, in December, with Sir Henry Irving
as Napoleon, and Ellen Terry as Madame
Sans uvene, Miss Kidder owns the rigats
of “Madame Sans Gene'' for this coun-
try, =o it is not likely that with such a
valuable piece of property In her posses-
sion she will let it go to her English cou-
sins for production there. *‘Madame Sans
Gane' was originally produced at the
Odeon, Paris, with Mme.
titie role, and her performances
raised her to internaticnal renown. She
was an actress of respectable parts, but
not known outside of Paris until she es-
sayed this reole. After the 1un in Paris
had closed she crossed the channel and
conquared London. But before Mme. Re-
' came to America “Madame Sans
Gene” had bern translated and played in
this Jountry by Miss Kathryn Kidder,
with  Mr. Pitou's company. The produc-
tion was =0 splendid, the acting so good,
that when Mme. Rejane and her French
company arrived, two months later, she
met & cold reception and was obliged to
resort to her regular repertoire at Anbey's
Theater, New York., Firnally she returned
th Paris, disappointed at the failure of her
season in America.

Rhen Tharsday at English's.

For the first time in something more than
three vears Mlle. Rhea will appear in this
city. She will bs at English's three
nights, beginning next Thursday, with
matinees New Year's day and Saturday,
ardd will appear in two productions that will
be her first presentation in Indianapolis.
Rhea has long been identified with emo-

tional roles. She will, bowever, during this
engagement make a decided departure and
appeatr here for the first time in her stage
cateer as a comedienne. "The new version
of that historic romance, “"Nell Gwynne,”
will be the play. The play has been espe-
cially writien for her by Puul Kester. At the
matinees on Friday and Saturday Mle,
Rhea will present for the first time in this

city “Josephine, Empress of the French.”
The sale of seats begins to-morrow.

Morrison in “Faust” Thursday.
L.ewlis Morrison's production of “Faust”
will be seen here the last half of the week
with matinee New Year's day and Satur-

day. This is quite a marvel in stage me-

chanics and electrical effecis. Few plays
have been before the public longer and have
had more popularity than Morrison's
“Faust.”” Mr, Morrison will again present
his original creation of Mephisto, and Flor-
ence Hoberts will play Marguerite. T
advance sals, will open to-morrow and the
engtgemont on Thursday.

Park—*Great Train Robhery.”

A man hunt is one of the realistic epi-
sodes In Keogh's new Western play “The
Great Train Robbery,” at the Park to-
morrow for three days. A gang of robbers
hold up a train, blow open the express car
with dynamite and crack the safe. The
scencs of the story are laid In neorthern
Texas, Oklahoraa and Indian Territory.
The recent purscit In real life of the Zip

Wyatt gang and the capture of their leader
furnishes tual facts hich to
urmmmu i upon.w base
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Davis led an exciting
ry for Dorsey & Co.,
became acquainted

the “Charles s
exas Red,” “Beb Robinson,” and other
“gun ex * Jn “The Great Train Rob-
bery™ five or six of the ‘“conjurers with the
gun” will “hold up'” an express train and
rob it of a valuable cargo of goid and
greenbacks. There are real Indians, scouts
and two trained grizzly bears in the play.

Indinnapolis Girl in “Sans Gene.”

Miss Catherine Campbell, an Indianapolis
girl who has been playing with the dif-

ferent New York stock companies for the
past three seasons, will make her fir€t ap-
pearance here next Monday night as the
Princess Elisa (Napoleon's sister) in
“Madame Sans Gene.”” She wears a mag-

nificent Empire gown with court train and
has one very effective quarrel scene with
Napoleon and Queen Caroline in the third
act. It is possible Miss Campbell’'s nest
engagement will be at the Lyceum Theater,
London, as she is now In correspondence
with Sir Henry Irving in reference to fiil-
ing this same part in his prospective elab':
orate production of “*“Madame Sans Gene.

New Cinematographe Views.

The fifth week of the Cinematographe at
the Park will open to-morrow with ten
of the choice pictures of the Lumiere
plates, These views comprise the arrival
of an elevated train at Bactery Place, New
York, skaters in Central Park, the babies’
breakfast, a companion picture to the
babies’ quarrel, and about as pretiy.

French cavalry in battle, Fulton street,
Brooklyn, and other scenes filled with life

and action.

“The Cotton Spinner”™ Thursday.

The Park's attraction the last half of
this week opening with Thursday's mati-
nee is ““The Cotton Spinner,” Rich and
Maeder's new production. The company is
saild to be an excellent one, The Cinemato-
graphe continues through this engagement,
matinee and night.

The Crystal Maze.

The mysteries of the labyrinth of mir-
rors at the Edin Musee has attracted
many people there during the past two
davs, The Crystal Maze furnishes a pleas-
ant diversicn, and its illusive features are
attractive. It will be open daily from 11
a. m. to 11 p. m.

Empire—=0Oriental America.

“Oriental America” will be the offering
at the Empire Theater the first three
nights of the coming week, opening to-
morrow matinee, and with a matinee daily,
closing Wednesday evening. This organi-
zation was presented here earlier in the
season and made a hit. The costumes were
of fine fabric and the scenic display ade-
quate. The electrical effects were pleasing
and the show, as a whole, was enjoyable.
This time new operatic selections, as well
as new negro melodies, are promised. and
some new specialties, “Dilly” Eldridge
and his wife will contribute to the fun-
making.and Jessie Shipp and Edward ‘\)’inn
will olter some new character songs. Tom
Brown, of this city, who has repeatedly
been announced to appear here, will at
last get a chance to make his first bow
in public in his native city. He is said to
be a most pleasing monologuist.

In the opening skit, wnich will be
comedy conceit, dealing .wlth l.i Hung
Chang's reception in  this country, Mr.

Brown will impersonate Li. In the oper-
atic portion of the bill Sidney Woodward,
John Jackson, Jube Johnson, Mattie
Wilkes, Inez Clough, Mme. Plato and Mar-
garet Scott will ofter some new operatic
selections. i
“Excelsior,” one of Ed F. Rush's enter-
prises, will be seen at the Empire week
commencing Monday matinee, Jan. 4. It

is sald to be a strong company, presenting

novel features.
“Vanity Falr,” one of Gus HIll's new

spectacular shows, and the old-time favor-
ite. ““The City Sports,” are booked at the
Empire during January.

i

A REMARKABLE YOGIL

Can Disloente Nearly Every Joint in
His Supple Body.
New York Journal.

London is interested in a Hindoo Yogli,
or religicus devotee, who lives without
lignments for the sake of his religion. In
consequence he is able to turn his hmbs in
any direction and to perform other appar-
ontly impossible physical feats. He de-
clares his ability to stand on his linger
tips for seven aays. The Yogl has becn
examined by a distinguished professor of
anatomy, who lectured upon him before
the students o' St. George's Hospital in
London. They were satistied that he was
the most curiousiy constructed man that
they had ever seen. His name is Bava
Lachmandass. A Yogi is a EBrahmin, of
very high caste, who goes through certain
religious exercises with a view to qualify-
ing himself for paradise. These exercises
are partly of a physical character. In
some cases they resuit in a complete ossi-
flecation of a limb, while in others they
make the devotee a remarkable contor-
tionist. The anatomist who lectured on
Bava Lachmandass said to the students:

“This man has forty-elght positions
which are remarkably abnormal. They are
produced, so far as | enn understand, by
temporary dislocations of his joints. But
1 should like to say that they are religious
exercises, all of them. In fact, he is a
Brahmin of exceedingly high caste, and
those movements are his way of taking_:
if 1 may say so, a short cut to paradise.

At this point the Yogi suddenly sat down
on his haunches, put his hands together
backward in an attitude of devotion and
turned his feet Into his abdomen.

“vou will observe,”” s2id the anatomist,
*that the tibia riscs at least an inch above
the condyles of the humerus.” :

The class made a note of It, and the Yogi,
pieased with this mark of attention,
wreathed both hig legs about his neck and
surveyed the class standing upon the palms
of his hands. .

“You see, gentlemen,” observed the an-
atomist with enthusiasm, ‘“‘he has practical-
ly no ligaments.”

The Yogi thoughtfully removed one hand
from the table and hopped gravely round
on the other. .

“But,” continued the demonstrator, “you
see it does not in the least Interfere with
the action of his muscles. Now you will see
him bring about a wonderful dislocation of
his elbow jeint.”

The Yogi twisted both his arms behind
him, put his forearms into the hollow be-
tween his shoulder blades and wrapped his
legs around his ribs,

“I have tried.” said the lecturer, patheti-
cally, “'to produce some of these distortions
with the aid of a skeleton''—— he turned to
a skeleton which was grinning behind the
Yogi—"but T have found it impossible with-
out smashing the ligaments.”

The Yogi was interested. He turned round
and grinned at the skeleton, folded his legs
round his ribs, and nodded at it through his
twisted arms. The class laughed, .nnd the
Jecturer murmured again that the Yogi had
positively no ligaments to speak of.

But thizs was not all; the Yogi twisted
his elbows round his hams and folded his
hands behind his cars; he doubled up his
legs so that the outer ankle joint touched
the femoral artery, he walked on his
knees with his lower leg tucked mysteri-
ously away so that it looked as if he had
no lower leg, he clasped his hands together
and played sKipping the rope with himself,
he rubbed his scalp with bis heel, he went
to =leep on one leg with the rest of his body
tied up in a knot, and at each fresh
development broken phrases dropped from
the lecturer, such as ‘“‘marvelous disloca-
tion of the tibia:" “revolution of the in-
ner ligaments:;"" “says he can keep it up
hours on end;”" “positively no pain:” “liga-
ments play no part in  his locomotion "
and ‘the most extraordinary thing, gen-
tlemen, is that, though he hasn't any liga-
ments to speak of, he can walk quite
easily."”

“And.” concluded the Ilecturer, as the
Yogi suddenly ceased his movements of
woven legs and wreathing hands, “he is
a man forty-five years of age.”

The Yogi smiled and bowed, and began
calmly tay twist his turban, and replace it
on his sh’w hair. while the lecturer invited
the students and spectators (o make com-
ments or afford explanations. But neither
comments nor explanations were numerous.
One distinguished anatomist who was pres-
ent remarked that if the Yogi's movements
were a short cut to paradise the road
thither must be long and rougher in India
than in England: but although this utter-
ance was greeted yith a ready laugh, and
salthough a controversy divided the anato-
mists as to whether the Yogi's ligaments
were succeptible of being twisted in one
way or two, the majority of those present
were content to regard him as the wonder
that he is. The Yogi, at any rate, seemed

well satisfied.

Marriageabie Age.

Chicago Post.

The discussion had waxed warm. He hud
given his views upon women and marriage
and she had disputed every assertion he
had made in regard to the age at which a
girl should marry. N

“Well,” he said, in desperation, at last,
“what do you consider the marriageable

”
‘q‘.Why.ldon'tbaMethmmbemy
fron-clad rule in such a matter,” she re-
plied. differen

“It's different with girls,
it isn't safe to

luﬂuv.:rtombot:»opo-
way, "age at which a girl should

A “WwWiG” CONTROVERSY AGITATING
NEW YORK OPERA ATTENDANTS,

—ap—

Cecile Chaminade to Come to America

and Give a Series of Recitals of
Her Own Compositions,

o

The New York papers have been recelv-
ing numerous “notes to the editor,” all on
account of Mme, Emma Eames appearing
as a brunette in the role of Elsa in “Lohen-
grin” at a recent performance. People
seem to think that Elsa should be a blonde
and that Lohengrin should have a beard.
Jean de Reszke appeared almost beardless
at the same performance, but he has not
been so severely criticised as Mme. Eames.
Wigs or no wigs? That's the question
—whether it is better to have an Elsa who
will be a bionde or an Elsa who will sing
the part to the exquisite perfection of Mme.
Eames. The essential point of a ‘*‘thor-
oughly effective” opera performance is the
execution of the music in the composer’'s
true spirit. The music Is of supreme im-
portance; the acting is secondary, whereas

scencry! costumes, ete, are only what the
frame is to a painting.

Mme. Eames herze!f said: “Wagner made
Materna remove her blonde wig when he
found that she looked better and that her
face was then more expressive. His aes-
thetic taste was sufficient to Justify his
course in his own eyes. I think that Mme.
Eames Is more effective as Elsa wearing
her own hair than she would be did she
adopt a blonde wig. For myself, I always

want an artste to look her best in her
role.””

Opera is about three hundred years old.
The story of the introduction of opera
in Florence in the last part of the six-
teenth century is exceedingly interesting.
It grew out of the enthusiasm of a number
cf amateurs in the city on the Arno who
desired to revive the old Greek tragedy, or,
at least, to reproduce operas on the old

!'nod‘-_l.«z. Foremost among them was Per.
l[;u]lum we owe the lirst opera preduced in
aly.

It was performed in Florence in 1584. The
Hirst opera performed in Rome was pro-
duced in 1606. It would be very curious
could devotees hear parts of these carly
Italian operas perfermed as they were at
that time. Imagine a small improvised
stage in the house of some noble in Flor-
cice; a stage destitute of any of the ae-
cessories of the present day; the company
friends of the composer; the play based on
somo of the old stories so current at that
time, and an orchestra consisting of a
harpsichord played behind the scenes., one
vicli da gama, which was a sort of large
violin, one large lyre, one large lute and
three flutes.

The great difference between Italian and
German musie began about the beginning
of the seventeenth century. Italian music,
as we Know it, grew out of the monodi
style. German composers were not affected
by the monodic eraze, which swept ove
Italy, owing, perhuaps, to the conservatism
and greater stolidity ef the race and to th
influence of the reformation. Then, too, G -
many was not so much the land of th
singer as Italy was, and the predecessors of
Haydn, Mozart and Beethoven naturall,
turned to instrumental forms. DBach wa-
the great master who developed what may
be termed an instrumental polyphonic style.
Handel, who went to Itdly, fell under the
spell of Italian opera. After his return in
1709 he established himself in London, where
he found Italian opera in full sway. He
entered the list at once, bringing out
“Rinaldo” as his first venture, an opera
which he wrpte in t:m;rtsen days.

Only one woman to-day Is regarded hy
musicians as a "‘composer,”” in distinction
from “a woman who composes.” She i:
Mlle. Cecile Chamivade, of Paris, who has
been engaged to come to the United State:
next spring and give forty concerts de-
voted _entirely to her own compositiors.
This in a way is an unpreccdented ~n-
gagement. How many men have bhad so
personal an honor? Rubenstein, to he sure
had a similar offer, but he didn't take it
un. And just te be thus classed with one
of the Titans of musical art is surely u
new iriumph for the advancing sex.

Mile, Chaminade {2 known to American:
chiefly through her songs and planofort«
pieces: but she is alse a brilliant pianist,
and has written several orchestral and
large ifcrm works, one of which, indeed,
tirst brought her to notice. This was &
ballet, “Callirhoe,” produced first at Mar-
seilles, She also wrote a dramatic sym-
phony with a chorus, entitled “Les Ama-

zons,” and her ‘‘Concertstuck” has bheen
often performed. She Dbegan composing:
between seven and thirteen and composesd
refigfous musie that was played at the
church she attend-d i'*. I.e Vesinet.

- . »

Lillian Blauvelt is one of the few Ameri-
cans who have won conspicuous fame I»
the realm of grand opera. She is a na-
tive of Brooklyn and is said to be one o
the most beautiful women on the stage.

She is also one of the shining lights of the
sncial circles of the City of Churches

Recently Mme. Blauvelt refused an offe
of AMaurice Grau to appear with the Metro-
politan Opera Company. She will make
her first appearance this season since her
return from Europe at Carnegie Hall, New
York, to-morrow night, in the oratorio of
“The Messiah.'" taking the place formecly
occupied by Mme, Nordica. Mme. Blau-
velt has also consented to make & West-
ern concert tour, beginning April 15 an:
continuing six weeks., She will be sup-
ported on the tour by a company of art-
ists well known to patrons of the highe:
forms of musie. . v =

A recent iist of the cperas given at the
National Opera House in Paris from Jan.
1, 1829, to June 30, 1896, has been prepared.
In this period Auber was represented by
1,192 performances, Halevy by 1,078, Gounod
by 1,051, Adam by $78, Ambroise Thomas by
459, Delibes by 274, Reyer by 246, Masenet
by 222, Schnelizheoefer by 221, Herold by 173,
Saint-Saens by 1680, Lavarre by 135, and
nineteen other French composers were rep-
resented by 1,140 verformances. The total
number of verformances of oneras by
French composers was 6,820, Of the Italian
composers, Rossini has 1,409 performances
and Donizetti molds second place, with 1,-
003 serformances: Verdi, with 721, and Pu-
guini, with 522 follow: while eight other
Italian compo=ers had 337 performances.
The entire number of renresentations of
Italian operas in lh:e whr:le period was 3,792

-

Herr Michael Balling recently ended a
sories of recitals in London designed to
bring prominently forward the Ritter viola-
alta, an Instrument for which it is claimed
that it supplies all the shortcomings of the

old viola, its tones being purer and clearer,

and distinguighed by considerable delicacy
and richness, while its resonant power is
greater. Herr Dalling, who is said to be
a very expert player on the instrument,
demonstrated its capabilities In a "Fantas'e
de Concert,” in four movements, by Ritter,
of Wurzburg. who some tweniy years ago
set himself the task of regenerating the old
viola, afterwards joining Mr. Carl Weber
in the nerformance of a sonata for viola-
alta and pianoforte, written by Meyer Ol-
hersleben, * & s

Mr. Oscar Hamerstein is growing rash.
He offers to pay $1,000 for a suitable song

(he himself will be the judge) for Miss
L.ouise Beaudet. He says the composition

must be entirely new and original both as
to words and music, and he adds that he
wants it chic, with just a soupcon of sug-
gestiveness. The offer remains open until
Jan. :. and on Jan. 4 the accept song—if
one i$ accepted—will be sung by Miss Beau-
det at the Olympia, probably with Mr.
Hammerstein at the ::in.no.
*®

Huberman, the great boy violinist,
whose management in ecnjunction with Mr,
Heinrich Conried. is now in the hands of
Mr. R. E. Johnston, who in the past has
brought to this country such artists as
Yssaye, Marteau. Sauret and Rivarde, will

play at the Metr iitan Opera House this
evening with Seﬁt and his orchestra.
. =

Miss Nellie Bergen, the new pri:;na. donna
of the Hopper Opera Company, is a Brook-
Iyn girl and the daughter of Sergeant John

Reardon, of the police force of that city.
She was formerly the leading soprano of
the Church of the Transfiguration in her

native clity. and for four yvears in the
sume capacity in the choir of the Old Cen-

ter Church, Hariford.

.

Sir Arthur Sullivan's “Mikado,” not con~
tent with its triumphant tour through Ger-
many, as well as its absolute conquest of
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DeWolf Fopper and his business asso-
ciates are so well satisfled with “El Capl-

tan's': breezy libretto, as well as author
Klein's ability as a writer, that he has been
elacted to write the book of the comediun's
next opera, for which John Philip Sousa
will write the score.

-

Miss Adele Aus der Ohe has been substi-
tuted for Ilerr Rosenthal cn the prcgramme

of the New York Symphony concert, on
Jan. 1 and 2. The orchestral numbers wiil
be Beethoven's Fifth Symphony ((in C
minor) and the pn-lude.tu “Parsifal.”

. =
Dr. George F. Brooks., the well-known
oragnist and composer, has nearly com-

pleted his new work, “The Art of Organ
Playing.”* which will consist of six num-
bers, the sixth part being devoted to the
accompaniment of.ch.ur.ch choirs.

Massenet's “Werther,”” which was pro-
duced in New York in the spring of 1884,

wiill be given at the Metropolitaa Opera
House on Friday, Jan. & with Mme. Eames
and M. Jean de Re'.:zlie in the cast.

Ed Latell, the clever musical comedian,

hails from Frisco. He will go to Europe in

the spring to fulfill @ number of engage-

ments in London and the British provinces.
*« * &

Frau Materna, Mme. Patti, Mme. Calve

and Mme. Minnie Hauk have attained the

distinction among prima donnas of being
the proud owners :)f*c%stles.

“Wang' has Leen played over fifte n hun-
dred times.

Musicinn nnd Songstress Married.

SAN FRANCISCO, Dec. 26.—Gustave Hin-
richs, the well-known musical director, and
Miss Catherine Montgomery Fleming
were married at the home of the Jparents
of the groom in Alameda, on the evening
of Dec. 17. The ceremony was a very quiet
one and news of it did not become public
yntil to-day, when the musician and his

bride returned from a short honeymoon
trip. There were present only the parents
of the bride and groom and Carl Uhlhg, who
acted as best man. The engagement was
of two years' standing. Miss Fleming, who
iIs a resident of Los Angeles, met the
musical director three years ago whi'e she
was contralto in the series of concerts
given by Walter Damrosch in New York.
‘hie following year Miss Fleming cast her
fortunes with Theodore Thomas., \When
Hinrichs organized his Italian Opera Com-
pany in Philadelphia his present wile was
the leading contralto.

DBrooklyn.

With the evening comes a quiet,
They close both shop and mill;
Hushed are the clang and riot,
Peace reigns on Heights and Hill,
For a babe s in every nook in
That census-swelling town;
Folks walk tiptoe in Brookiyn
When the sun goes dowrn,

There comes a sound of crooning,
Of sleep songs gort and low;
Some thousand throats are tuning,
To music sweet and slow,
The cherubs cease their crowing,
To =leep they snuggle down;
Then folks begin tiptoeing
In Drocklyn town.

Now waoe betide the stranger
Who comes to Jark and play;
Be he Gothamite or granger,
He'll e the copper's prey.
The man will surely rue it,
W U L1Es L0 padat Lol town;
The natives tiptoe throvgh it

When the sun gees down.
—Truth.

A LOST ISLAND,

Millions in Guano Await the Fortu-
nate Discoverer.
San Francisco Bulletin.

The mysterious island of the southern
ocean whereon rich deposits of guano are
sald to be has not been discovered vet,
though the little schooner Moonlight, that
arrived to-day from Mazatlan, searched for
it all seas over in the latitude and longi-
tude where it is believed to exist. Out of the
regular course of sailing and steam vessels
cruised the Moonlight for days, but noth-
ing occurred to break the monotony of the
placid southern ocean save the well-known
high rock of much-mentioned Clipperton.
Treasure island and its wealth of phos-
phates still exists merely as an unknown
quantity, for the rough charts of old Capt,
Martin and his adventurous associates are
either in error or else some strange scismie
phenomenon caused the Jost jsle to disap-
peir years ago, perhaps, for all that mor-
tal =ailor knows .

The Moonlight sailed from this port on
July 16, bound for Altata, Mexico, with a
general cargo. The vessel s the property of
A. J. Magee and others, and the primary
object of her voyvage was the discovery of
the island mentioned. Mr. Magee is one of
the company known as the Oceanic Phos-
phate Company, which has shown consid-
erihle enterprise in solving the problem of
loading vessels at Clipperton island with
phosphates. After an outlay of capital and
frequent trials the colony established on
Clipperton succeeded in securing cargoes
for the craft sent out by the corporation
from San Francisco, and having placed
their Clipperton business on a paying ba-
sis a4 number of members of the company
turned their attention to the accounts of a
rich guano island that mariners of the old
school have declared exists not so many
hundred miles off the Mexican and Central
American coast. The supposed loeation is,
of course, held a secret by the promoters of
the Moonlight expedition. Though thoso
who returned to-day on the schooner are
disappointed at not finding the place they
still have hope of some day locating the
spot.

]'!‘he Noonlight, after leaving San Fran-
cisco, proceeded to Altata, keeping a little
out of the regular course in so doing, and
after discharging cruised again and then
put back to Mazatlan, Mexico. From Ma-
zatlan the schooner sailed fifty-two days
ago. She cleared for this port, but before
straightening out on her morthward trip
looked the seas over for the lost island. It
could not be found, and fearing to wuasie
any more time, as provisions and water
might run short, the vessel headed for San
Francisco.

For a number of years the lost island of
the south Pacific has been searched for by
ambitious seamen. The stories concerning
it are various and romantie, and, to a great
extent, conflicting, though the narratives
all sceem to center on the fact that the
place exists somewhere about four hundred
or five hundred miles southwest of Clipper-
ton island, and is a low coral atoll, which
is covered with the richest phosphates. The
little unknown isle also has its lezends of
pirates' treasures, and, according to an old
volume containing mention of Lord Clip-
perton’s voyages, was once the rendezvous
of pirates.

One of the expeditions of recent date
which have been fitted out to look for the
island was the Vine expedition. The Vine's
owner, Captain Burns, according to the
first officer of the craft, secured his knowl-
edge of the place from an old sea captain
named Martin, who died some years ago,
and who left an old chest among his be-
longings which told of a small island in the
south Pacific, not down on the regular
charts, enormously rich in phosphates.
Martin claimed his vessel was driven out
of her regular course by head winds and
came across the island. which he de-
seribed. He took a note of the latitude and
longitude, hoping some day to raise money
enough to fit out a vessel to proceed to
that spot imd take possession, but death
put an end’ to his aspirations.

The Moonlight, on leaving Mazatlan, was
in charge of Captain Spcncer, and had a
number of lacal men on hoard, who still
have faith in the theory that the island is
still above water, and that the old sea dogs
who sizhted it in past years simply made
errors in their reckonings amd have caused
all subsequent failures to find the land of

fortune.

Rainy Day Costumes for Women.

New York Letter in Pittsburg Dispatch.
One of the newest and not unpleasant
features of New York street life is only to
ba seen tce advantage, if I may put it in
that way, on rainy days. This is the sen-
sible costumes of women. The “rainy-day
costume,” as it is yet distinguished, is of
plain dark stuff made up plainly, with skirt
from six to eifht inches from the ground.
From the trailing skirt, with its accumu-
lations of dust, mud and fiith, this short
skirt is a big ard sudden gump. hut it is
remarkable how quickly and easily modern
social life accommodates itself to these in-
rovations. Men have long been accustomed
10 seeing women run after almost every fad
except ithe fad for a healthful. sensible and
economical costume. This jaunty rainy-day
costume seems to roll the years backward
and causes a woman of thirty—if she has
retalned her figure—to suggest one of twen-
ty-five, while the woman of twenty-five be-
comes again the buoyant schoolgirl just
emerging from her teens. And she with the
pretty feet and well-turned ankles may dis-
play these charms without offense or re-
morse. A few days ago I saw a Fifth-ave-
nue mother of ?olngdown town with
her two daughters, of about eighteen
twenty-two, res vely, all dressed in the
short skirt and bootees. Nor could
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Part Played by Bret Harte and Other
Americans in Persaading Him to

Come {0 America,

>

Two vyears ago Patrick Collins, United
States consul gencral to England, gave a

dinner in London to some gentiemen whose
names had become notable in literature
and the drama. In the number were Bret
Harte and John 1liare, both for many
years personal friends. For decades Mr,
Hare had been almost the idol of his peo-
ple as an actor, and as a manager had
been credited with having introduced a
genuinely modern atmosphere on the Eng-
lish stage. Je had done for the embellish-
ment of the modern drama what Henry
Irviifz accomplished for the romantic and
historic drama. With his success came
fame, fortune and friends.

Charles Dickens was his friend. So were
Bulwer Lytton and that other Lytton
whom we best remember as “Owen Mere-
dith.” Then there were Tom Hood, Tom
Robertson, Leigh Murray, Charles Reade.
Henry James, W. 8. Gilbert, from the time
when he was a briefiess barrister; Charles
Russell, now lord chief justice of England;
Charles Lever, Anthony Trollope, John
Millais, who has forever left his stamp
on the world's art; Arthur Sullivan, of
musical fame; H. J. Byron, Artemus
Ward, Mark Twain, Bret Harte and scores
of others whose names are ¢r will be his-
torical. Americans in the English metrop-
olis admired him as well. He had never
visited America, though numerous lesser
stage lights sought fame and dollars over
here.

The turning point came at the dinner
given by Consul General Collins, During
the progress of the meal Bret Harte asked
Mr. Hare why he did not visit America.
The actor replied that his reputation was
established in England, but that he was
always uncertain whether or not American
people would like him. Bret Harte argued
that from his knowledge of the American

people he felt confident John Heoere was
just the actor they would take 19 their
hearts. When Mr. Hare expressed the fear
that the limited repertoire he would have
to bring with him, in the event that he
made the tour, might affect his popularity
with the masses, 'Bret Harte said that
“John Hare is quite as fortunate in his
‘Pair of Spectaclies’ as Jefferson was in
his ‘Rip Van Winkle." One such play and
one such character should carry him far
across the cont!nent, and I shall be much
mistaken if they do not.”
TOOK BRET HARTE'S ADVICE.

Bret Harte was not mistaken, as all who
are familiar with stage events know, for
John Hare took his advice, came over last

season for a short tour, and was success-
ful. That he was satisfied with the warmth
of his reception and treatment is evidenced
by the fact that he is now on his second
American tour under the direction of

Charles Frohman. Bret Harte was not the
first to advise John Hare to come to the

United States. Lawrence Barrett urged
him to do so years 0; so did Mary An-
derson and others gf our famous stage
people. Mary Anderson (now Mme. de Na-
varro) was especlially enthusiastic over Mr.
Hare's American tour. *'1 feel quite cer-
tain,” she wrote, ““that when the American
people see him they will place him where
he should be placed—among the few great
artists of our time.”” Writing about her rirst
meeting with Mr. Hare at a dinner given
by Mr. and Mr=, Kendal in London, 2ary
Andreson says: 1 sat next to him and con-
tinually wondered at his resemblance in
looks, voice and manner to my fuamous
countryman, Xdwin Booth. Shortly after
this I went to see him act, expecting him
to impersonate the kind of parts taken by
Booth. 1 was, therefore, greatly surprise«d
to tind him playing a character in which
his make-up so disguised him that the
Bootih: resemblance had entirely disap-
peared. He had, in fact, become a little
ruddy-faced gentleman who kept the audi-
ence beaming with pleasure from the be-
ginning to the end of the ]l".f'fl?l'ﬂ:.'t!l“u‘.
His acting reminds me of wue %est French
school.”

John Hare's career, embracing as it does
a large portion of the history of the modern
stage, ‘is interesting to all students of the
theater. To begin with, it is worth
noting that it was he who gave Ellen
Terry her first principal presentation to the
public, that it gave the Kendals their
start in the world., developed the dramatie
genius of W. G. Wills, introduced Arthur
W. Pinero as a seriouns dramatist, encour-
aged Olga Nethersole, trained some of the
best actors in England and many that are
now in this country, and his had Henry
Irving, Toole, the Bancrofts and all the
eminent English actors as companions from
time to time.

Mr. Hare, whose real name is Fairs, was
born in 18$4, and was qualifying for a civil
gervice examination when the stage fever
seized him., He was nlneteen wyears old
then, and the nlace of his attack was a
country house in Yerkshire. He made his
first appearance as an amateur in Palgrave
Simpson's  version of “Les Pattes de
Mouches'—"A Seran of Paper.” A few
more amateur nerformances settledl his
choice of & career. and he began to study
for the stage under Leigh Murray.
Through Murray he secured a small en-
gagement at the Prince of Wales Theater,
Livernool.

Woman of Business,” with the usual result
—a bad case of stage fright. J. L. Toole
was the star and encouraged the novice,
Another early friend of Hare was the elder
Sothern.
APPEARANCE 1N LONDON.

At the beginning of the management of
the littla Prince of Wales Theater in Lon-
don—famous for the productions of the

Robertsonian comedies—by Marie Wilton
and H. J.Bryon, Hare was an applicant for
a position in the company. Banecroft, who
afterwards married Miss Wilton, was en-
gaged at the start, but Hare had to walit,
and thus secured more experience in Liver-
pocl. Finally he appeared in London at the

gagements,"" but his first hit was made two
months later, Nov. 11, 185, as the sleepy
but polite Lord Frarmigant in the first of
the Robertson plays, which made the fame
of ithe house, “*SBociety.”” In the other Rob-
ertson plays Hare, whose tlirst London =al-
ary wos £ a week, rose to distinction and
fortune as Prince Perovsky in “Ours,” Sam
Gerridge in “Caste,” Bruce Farouhere in
“Play,” Beau Farintosh in “School” and
Dunscombe Dunscombe in “M. P."" Other
“A Hundred Thousand

Pounds.,” Zer'ina

“HOowW

top in She Loves Him.™
“Man and Wife" and Sir Peter Taezle
*“*fhe School for Sfcandal.” : Taezle in

Withdrawing from the Prince of Wales
Mr. Hare took the management of the
Court Theater and began a new chaptler
of his career there in March, 1875, His
leading actress was Mrs. Kendal. New
plays he produced were “Lady Flora.” by
Charles Coghlan: “Broken Hearts." by W.
S. Gilbert: A Nine Days' Wonder” ye
Hamilton Aide: “A Quiet Rubber,” adapted
by Coghlan from “Une Partie Piquet,” and
a revised version of “A Scrap of Paper.”
with the scene changed to England. Mrs.
Kendal retiri from the company., Mr.
Hare en aaed <llen Terry in her place and
produc illg's “*Olivia."” -Mr. and Mrs.
Kendal subsequently appeared at the Court
in ““The Ladies’ Battle” and “The Queen's
Shilling.”” Mr. Hare kept himself too fre-
quently in the background as an actor to
please his admirers, but his personal re-
pertolre was enriched by such impersona-
tions as Lord Kilelare in “A Quiet Rub-
ber,”” Vavasour in “New Men and Old
g:ut-vter""a.nd Montrichard in “The Ladies'

e.

In partnership with Mr. Kendal he man-
aged the St. James Theater fro
1579, until July, 1888, It B
that “Pinero” was firs
ducgfl.‘ They uced °*
ner,” ““The "Squire.” ‘“The Hobby Horse"

and two of his u.dn.ptau ..
*“The Ironmaster.” “lgnn.'

‘Mayfair” and
from “La Maison du Mari," B
Stephenson, ha'dl a long run. ‘tl"‘ " pre-
sented Mrs. Bummettl's and Mr. 's
“Esmeralda’”

T s, under a new tltl&
They avived “Lady yoe ,9-

Money Spin-

liere he mode his first public !
appearance In a small part, a fop. in A |

i Frau

Prince of Wales as Short in “Naval En- !

parts he acted in this house were Flukes in |

in a burlesque of “"Don Giovanni.,” Nettle- |

C » Sir John |
Vesey In “Money,” 8ir Patrick Lundie in |

w

£
y
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tacles,” Roderick Heron In ' Bount]-
ful” Sir Peter Lund in “A F s Para-
dize.” Vilentine Barbrook in “"Robin Good-
fellow,” Hen Beauclere in "Diplomcly."
Julius Sterne in “An Ol Jew."” Major Fd-
ward Hardy in “lMrs. Lessingham.” the
Earl of Ravenscroft in “Slaves of the
Ring"” and the Duke of St Olpherts in
“*“The Notorious Mrs. Ebbhemith.”

GERMAN ART TEACHERS.

Tenr the Souls eof
Studenis.

Thelr Frenzies
American Girl

New York Sun.

Althouzh not admitted freely to German
universites, American women flock to Ger-
many in large numbers to pursue their
studies. Every great city is full of them.
They usually hunt in pairs. Without the
sustaining comradeship of a boon com-
panion an American girl would be hardly
heroic enough to weather the stormy
blasts of a German teacher’'s temper.

Unlike the American girls In Paris, Amer.
ican girls in a German city do not set up
housekeeping in any bachelor apartments,
They live more often in a big hiving pluce
Known as a pension, where for the munifi.
cent sum of about $25 a month cach se-
cures board and lodging and the confiden-
tial history of the other boarders. Most of
these girls are studying music or the lan.
guage. In Munich and Dresden many of
them are ambitious to be artists, All are
busy. Many of them are happy. Some of
them have talents, but a large number
are cherishing hopes destined never to be
fuifilled. For them the ravings of the Ger.
man professor have a special terror. But
the average thrifty professor recognizes

in his lucid intervals that however weak
her voice or poor her playving the Ameri-
can gir! is still a profitable source of in-
come. So she is encouraged to persevere,
and year after year she prolongs her stay
abroad.

Many times it i=s a story of herolc self-
denial, She¢ has dreamed of a career. On
the altar of that dream she sacrifices all
her home ties, her physical energy. her
mental peace, her dailly comfort, the prom-
ise of other things. Too often she awakes
to find that it was, after all, only a dream,
Of the hundreds, thousands of American
girlis In Germany who are practicing like
mad from early morn until dewy eve—hap-
pily the police limit the hours of practice
in the cityv—and talki the musical jargon
of the times, very few indeed become
known to the world, and but a compara-
tively small number are distinguished
teachers. Those who put the thought of a
career aside and look on their study and
sojourn abroad as a step toward general
culture get the most out of the experience,
They have the good time without the heart-
burning. Their lessons with Joachim or
Wirth, Barth or Moskowski, may not al-
ways be unalloyed pleasure. owing to their
own stupidity or the well-known impa-
tieance of a- great musie master, but the
benefit will be just as great and the pleas-
ure twice as much as that experienced by
the poor girl who feels that the sun can-
not shine when the master frowns.

Be her object what it may, the girl who
likes to do everything she attempts will
meet with discouragements enough when
studying in Germany. The chances are
that her instructor, no matter what he
teaches, is a Tartar. She probably will not
suspect it the first time they meet, He will
flatter her and fawn upon her, and rub his
hands and bow and smirk and call her
“Meine liebe Mees Schmidt.,” if her name
is Smith, or “Meine gnadige Mees Schmidt ™
or anything else that sounds sweet and
unctuous. But some day when she forgets
how to conjugate the verb he may surprise
her by throwing the book at her head or on
the floor and thundering out ten-syllable
invective, He is quite likely to run his
fingers through his hair then until he looks
like the Wilid Man of Borneo, and to talk
until he is purple in the face, while he ca-
vorts around the room, knocking down
whatever furniture that may be in his
B.;th. Miss Smith attempts to answer

ck, woe to her. He tells her that her ac-
cent is fit to burst the ear drums of such a
refined creature as himself, that sha
doesn’t know anything, never did, and
probably never will, that she can't think or
talk or write, or even learn. A stranger
listening would certainly think thet Miss
Smith must be only desirable as an addition
to the society within an asyvlum r the
feeble-minded. But after she has recovered
a few times from the shock of humiliation
and indignation which his words give her,
she learns to take his fits of temper philo-
sophieally. She watches his face, and waits
for the returning smile,

If her teacher is a woman the American
girl’s irials are even greater. The reaction
on the woman teacher's part takes the
form of inordinate affection. She weeps
over Miss Smith., Dy way of excuse she
sobs out all her family troubles on her
pupil’s shoulder. Then, after Kissing Miss
Smith, who by this tilme is quite limp, she
wipes her own eyes, blows her nose, sets
her cap strajght and briskly begins the
lesson again, Then honey in the honeycomb
is mnot sweeter than she, But honey
nauseites some  persons, Miss  Smith
i addressed as “my dear little angel,” “my
lovely dearie,” “my poor little worm.” “my
only darling heart,” uand so on until an-
other storm beginsg ‘o brew.

German teachers, most notably the wom-
en, seem to be so constituted that they love
a hig row for the =ake of tue reconciliation
that follows., That =such a row micht be
omitted never occurs to them. To the Ger-
man artistic lemperament especially it
seems absclutely essential in the rise and
fall of every Hitle dramatie action. Even
the uneducated pecple 1ave a certain mod-
icum of the artistic in their composition.
What, then, could one extect of the mas-
ters? Then it has Fweme a fixed theory
in German pedagogy that pupils thrive in
an atmosphere of discouragement.

Aovcul two vears ago a young man who
had been much praised for his singing
and consequently thought he had avery
wonderful volee, went down to Frankfurt-
on-the-Oder to call on Frau Clara Schu-
mainn, He offered to sing her one of her
husband's songs, She accompanied him.
Fraun Schumann used to lisp. When tha
young man had finished and stood swelling
with pride and the effort of his song await-
ing her wverdiet, she =ald with a solemn

lisp:

“Abscheulich! Tho hat eth der Robert
nie gemeint.” Detethable! Robert never
meant it tho!

Prof. Wirih used to tell that story with
great enjoyment, for the young man was
an opera singer of some fame and much
conceit. It is =aid that, after hearing
Schumann’'s comment he took the
next train for Berlin.

For those few American women who have
the divine svark of genius, training In
such an atmosphere may be wholesome.
If they are bhig enongh to l'ke human na-
ture as it is, regardiess of what it ought
to be, they may even came 1o enjoy tha
Herr professor's ecoeririclties,

“Call on the Holy Ghost 1o help you If
you can't do it yourseif.,"” he shouts In a
frenzy when Miss Smith is stumbling glong
through a difficult part of 2 Bach fugue.

“Mein Gott! You wonld drive the snirits
of the damned from™ hell teell” one t-acher
is wont to exphk . A= he snatches her
violin from her and savagely bows the
passage across it guivering strings. A
pupil was beld enough 10 say one day that
a certain concerto was tiresome. He im-
medintely got into a fine rage. ““Tiresome'
Ja!" Hero he snorts. “"Tiresome when vou
play it, Ja. Yes, even if it were the com-
positicn of the Lord God himself!”

When he is in & gentle mood the prof
snatches her fingers from the strings
looks at them, exclaiming:

“*My child, that's dirty wark. Hast
not washed thy little fingers to-day?”’

Or he takes her small head between his
big hands rome morning, and looks at it
critically. She turng her eves up at him
wonderingly, and he says, shaking his head
very slowly and solemnly:

“Head beautifully combed and curled, but
when I look inside——"

She knows then that she hasn't
using her brain as well as her fingers,

There are days when the gods on Olympus
are not happier than he. Then, if he likes
her and she has talents and the right tem-
perament., he calls her “Du"” and “Meln
Sohn" and “Kieine" “Kamerad.,”” and even
“Schmidtichen.”” He takes up his violin
when she begins to play and accompan!cs
her, bringing out deep wonderful tones that
fill the soul with ecstacy. She closes hor
eyes, and for a moment all the SIruggi-
and the loneliness and the heartaches seem
worth while for the joy of that moment.
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He Didn't Mean It.
Washington Post.

One of the season’s brides, a handsome
roung' woman from Texas, has an interesi-
ng story to tell of an adventure a girl
friend had in a Southwestern town last
year. The name of the town is, 1 believe, El
Paso. The girl made many con-
quests and among her admirers was a
Mexican gentleman of llustrious descent
and pure Castilian politeness. He was
wont to wear a of great beauty and
great value. The girl from the North ob-
served it one day.

“What a lovely, lovely ring!" she said,
;Ih’;l gtuytﬂlghth'ﬁwi:vem
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